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APOLLO AND MARSYAS

2004

Dramatic Concerto for Soprano, baritone
pre-recorded boy soprano and 7 instruments

Duration 20 minutes
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The score is notated in C

Soprano solo
Baritone solo
Narrator/voice of Zeus

Flute/Piccolo

Clarinet in B flat/Bass Clarinet in B flat
Trombone

Guitar

Percussion (1 player)

Piano

Violin

Double Bass

Pre-recorded tape
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The English parts of the text of Apollo and Marsyas are my own composition. The
idea that the musical contest between the two protagonists is rigged in Apollo’s
favour was suggested by Zbigniew Herbert’s poem on the subject (see Commentary,
Vol. 1, p. 27, footnote 16, and Bibliography).

The Latin passages are drawn from two sources. The treble solo (bars 248-280) is a
setting of the original account in Ovid’s Metamorphoses Book VI (see Commentary
p. 28 and footnote 18, and Bibliography). Apollo’s aria (bars 100-183) is a setting of
a passage from Virgil’s Fifth Eclogue (see Commentary p. 58 and footnote 27, and
Bibliography). The whole of this passage from Virgil, with E.V. Rieu’s translation
into English, is reproduced as Appendix 2 of this volume.



Apollo and Marsyas
Dramatic Concerto for Soprano, Bass, Narrator and Instruments

Narration/voice of Zeus:This is a story with two protagonists, musicians
both:high and mighty Apollo,sun-god, founder of cities;and the earthy
satyr Marsyas. Imagine:harp-strumming Apollo, challenged to a musical
contest by a reed-blower, half-animal, half-man. Man-beast versus god.
And the prize? Victor does with vanquished what he will.

Wandering in the woods, the Satyr finds the reed of Pallas.

He puts it to his lips and blows. (Attacca)

Poco con moto J = ca 80 Text and music by Kevin O Connell

L} L} 1 — I

Flute

Clarinet in Bb

Trombone

Percussion

Xylophone

Guitar

Soprano

Bass

Piano

Violin  _ fo% =

Double Bass = T 1

Score is notated in C
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THREE SONGS

For soprano and piano
2005

1. My Master Hath a Garden (Anon.)
2. Virtue (George Herbert)
3. Adam (Anon.)

Duration 6 minutes
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FOUR SOLOS

Slattar for double bass (2000) 5 minutes
Motus for bass clarinet (2005) 4 minutes
Ictus for flute (alto and C flute) (2006) 4 minutes
90 Secondsfor Annaghmakerrig for piano (2006)
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for Malachy Robinson

Slattar

For solo doublebass
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"ICTUS™

for solo flute
Slow, very flexible J=60TR

Schoenberg Op.23 no. Il POCO accel*

Alto
Flute
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poco acCel.................... a tempo

Kevin O Connell

atempo
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The music for alto flute sounds a fourth lower than written. Also in the music for alto flute,
accidentals apply only to the notes which they precede,but see note on page 2

for grace note groups.
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Slower, ad libitum (see note at bottom ofpage)
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The trill durations here are approximate. Durations may or may not include the grace note groups
at the player's discretion. Grace notes to be executed as fast as possible. Accidentals
within grace note groups apply for the whole group.
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For the 25th Anniversary ofthe Tyrone Guthrie Centre

90” for Annaghmakerrig

J =120 for piano Kevin O Connell

Bars 19-24, the notes marked tenuto should have about twice the dynamic of other notes
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Appendix 1: Apollo’s aria, Apollo andMarsyas, score, bars 100-183.
Text with translation:

Effer aguam et moli cinge haec altaria vitta
verbenasque adole pingues et mascula tura,
coniugis ut magicis sanos avertere sacris
experiar sensus; nihil hie nisi carmina desunt.
ducite at urbe domum, mea carmina, ducite Daphnim.
carmina vel caelo possunt deducere lunam,
carminibus Circe socios mutavit Ulixi,
frigidus in pratis cantando rumpiter anguis.
ducite ab urbe domum, mea carmina, ducite Daphnim.
tema tibi haec primum triplici diversa colore
licia circumdo, terque haec altaria circum
effegiem duco; numero deus impare gaudet.
ducite ab urbe domum, mea carmina, ducite Daphnim.
necte tribus nodis temos, Amarylli, colores:
necte. Amarylli, modo et ‘Veneris’ die ‘vincula necto’.
ducite ab urbe, domum, mea carmina, ducite Daphnim.
limus ut hie durescit et haec ut cera liquescit
uno eodemque igni, sic nostro Daphnis amore,
sparge molam et fragiles incende bitumine laurus.
Daphine me malus domum, mea carmina, ducite Daphnim.

Bring water out and wreathe this altar with soft strands of wool. Bum rich vervain
and manly frankincense, that I may see what sorcery will do to stir that
unimpassioned man of mine. Nothing is wanting here but magic spells. Bring
Daphnisfrom the town, my spells, bring Daphnis home. Spells can pull down the
moon herself from heaven. Circe transformed Odysseus’s men. Sing the right spell
and you can blast the clammy snakes that live in the fields. Bring Dapnis etc. | take
three threads - three colours pick them out - and bind them round you first. Next.I
walk round this altar with your effigy, three times. Odd numbers please the gods.
Bring Daphnis etc. Twine the three colours, Amaryllis, in three knots. Come, twine
them, Amaryllis, and say: ‘These are the chains of Venus that | twine.” Bring
Daphnis etc. This clay is hardened, and this wax is melted, by the selfsame fire. So
may the fire of my love act on Daphnis. Scatter the salted grain and kindle crackling
twigs of bay with pitch. The heartless Daphnis bums me up: | bum these bays to

deal with him.

Translation by E.V. Rieu (see Commentary, foonote 27 on page 58, and
Bibliograhpy).



All the recordings are live performances with the exception of the Piano Trio.

Ofthe Five Piano études, only Nos. 1and 5 have so far been recorded. For the sake of
completeness and to facilitate study, | have included midi soundfiles of the other three
Etudes, Nos 2, 3 and 4 .1have also included the midi file of Ninety Secondsfor

Annaghmakerrig.

Some of the pieces have been revised since the performances included here. These
revisions are often more to do with notational than musical matters. But Ictus for solo
flute contains one substantial alteration: the cadenza passage on the fifth stave of page

509.

Owing to a technical failure, the final few bars of the recording ofApollo and Maryas are

missing.
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